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NYXTA STHN EZOXH

I.

YrnaiBpog, o prmapmndg, voyxta, paudog
He auTd pHeTadEpPEL TG KOPEG TOU

0T Hapd, HTTpooTd amo To oTitt

KateBalvoupe amd to okovplacuévo paudog, apmaypéveg

amé tov mOAepo, peg Tn Alakdda,

Opopdeg, papyapltapévieg adepdEg.

O pmapmndg ouveyilel To TETAyPd Tov, Le Ta AtyStacpéva
Tov dtepd

TAleL Tov £AUTO TOL OTO TOTAL KAL TA AypLOyopTa.

OpBd.

TNV avArj To okotddL Bpdlel o€ pia yvTpa duAaypévn
ya ta {wa,

éva §€dTL ovvveda midvetal ota aykddia twv atopovpLwy,
TOo povordtt odnyet

oTo peve&edl oToOA TOV OTTLTLOY,

Héoa Tou TUALYLEVN TaywVLd

N [ayld va maiCet to ekkAnolactikd dpyavo.

TTatdel ta metdALa Tou Kat 0 TOVog Toug

TiBaceveL T viyTa.

Ao ™ viUyTa éva Bapl ywpLdtiko mdmAwpa avadietatl

Kat mdvw Tou KOKKaAa KOTOTouAov TtepLTAEKOVTAL

e tn Sucoopia Tov xoLpooTaclou Kal TwV KOUUEVWY AALLWV.
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II.

Tnv mpwtn vUxTa ToL TOAENOU,

N ylaytd tuliyetal pe éva mdmwpa

ofrjveL tnv Aauma mov tpepomailel kat KAELWVEL TO KATAKL
Tov oKoTASLOY

aKOUWE TO YaArjvio poxaAntd g,

OV Pag petadEpeL 0To EMOPEVO TTPWLVO.

To mpwi to épyavo

Hag eEKpuoTnpevETAL TWG eival AMAWG L pATITOUNXAVT
n mhdtn g Naydg e§atlwvetat

0€ TEPLOTEPLA KAL KOKOPEG TOU TIOAELOV

LoXVA KOoTOTOUAQ KAl AEMTEG SAUATKNVLEG.

To omitt elval eykatale el pévo, peTalopPWHEVO OE KNTTO
Kal Tavtov onpdadia mwg n ytaytd kpuetal otn okovn
Kdatw amnd to kpePdrt, avdpeosa oTa mapaTnpéva PovKaALd.

Byaivoupe Braotikd é§w, veapol yatookwAnkeg ywpig pupwdld,
HOALG Lag aKOUUTINOE 1 TAyWwVLA TNG Tpacwvasdag

evw) Boutovpe ta Mpdownd pag oTov Kijmo

€pTovTag 0To YUUvo ypaaoist.

[Miow amd tov xrjro n [tayid tpafd to pavpo évaoctpo mamAwpa
KATA P1iKOg TOU TTOTA OV KAL TOU OTTWPWVA
Kal péxpL o TOAepoG va mepdoel pag AkviCel amald,
Kpatwvtag pag opytd mdvw oto otrifog NG oav va fLacte
TadLd mg
KOL LE Lo TTPOCEUXT| EVXETAL VA UTTOpoVOE va peTapdleotel

o€ HovOKEPO
KOL VA LaG EKPUOTNPEVOTAVY TO EMILOVO PUOTLKO
w, dypta ENAenn opopdLag.
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H yiayid Bpnvetl yati Sev eipaocte dyla madia

KOl yLa pag to ovpmav eivat amAwg éva vuytofo ywpldtiko
Tam\wpa

TLaopéveg amo ta képatd tou Ta&sevovpe dAn T vixTA

péoa og 0AGKANPO TOV KMo Kat Tavw and Ta oTitia.

H vnaBpog eivat éva Aevkd vtépoyo didL g vouytag
HEG TG GUAAWOLEG TWV AyoUp WV CWUATWY Hag,

éva yaAAko tpayoudSt
mov taileL o€ pia otacpévn tnAedpacn
pLa pakpvr) TpofLd moAépou KAtw amo To ToTAL
OTLG OTOAEG ALVLYLATLKWIV GUYYEVWV.

Kat oto té\og, petd tov Bdvato, autd mov dprdvel
L& To TayuSpopeio
Sev elvat d\\o mapd éva yalddo Eefpacpévo VMo,
TO aévao x€pLTng avmviag,
N Mayld pvhage axdun pia loletid éxdoon g Zipov BEWA,
xwpig va voytdletat
nooo oAUTAoKoO eival ekel Léoa to Lepd Kat Twg odnyet
otov oTpofiho
ToU oTapoV akpLpwg SimAa otnv e§oyikn mapalia.
Avoiyw to Broleti yiati to pavpo elvat pavpo sivat pavpo
KalL oTn pdyn Tov
umd to PAEppa TG SVomioTng e§oyLkiig vUXTAG
€YW emdvw o TNV TMAATN Tov KOKopd TToU Aalel StamepaocTikd,
TO povdakpLBo mepLoTépL,
oL KoppévoL Koppol
Kat eyw mpdBupa ta ompwyvw pakpld
Kat pevyw pakpld.



12

H AAAH AAEP®H

Elvat kalod va €yel kavelg pla adepdny. H adepdri avbilel vwplg,
TP amd ta dutd, TpLv and to Peyydpt
Kal Ta pTepwTd MAdopata.
Eivat to mpwto eykoopLo dwg kdtw amod tn oTEyN oov,
pLa Stavyng Adumna, n eviaia kal ot fapn emidpdvera
Tou tpamelLlov
oty tpanelapia.
Kat étav ot avBpwrtot pie pwtolV yLd TNV OLKOYEVELA LoV
timota Sev elvat Sokolo va eEnyriow
€KTOG and Tnv dpopdn xpuor okdvn, mov mEdteL anald
amd pa 6popodn macyalld kamov YnAd.
‘Eva umtépoyo AouhovSL tou kdmote ématle Tov polo Tng Adumag
al\d épelve €kBeto oTig MpoBEéoeLg Tou xpovou.
Mua abepdn| eivat n opoldtnTa TWV SAKTVAWY,
N anéoTacT AvAapuesa oTa PLATLa KAToLov elval To HETPO
™G evtuylag,
ev ouvtopia pla adepdn elvat KAtL oAV amAo,
pia xdptvn cuvokevactia pe pavpo yaa.
Kat kupiwg, éva motrpL mov ydvetat
070 TpamECL Tov paynTov
Kat elvat vrtoypéwaon oov tote va anoBéoelg pia maoyald
niow amnd to avtl cov.
Eivat dpopdo va eioat n dAAn adeponj,
va ypddelg dvapBpa pe pia mpdovn KnpopmoyLd
Mavw oTo xelpoypado pia oxohkig epyaciag
pouvdwvtag ta PAactdpLa Twv veapwv aldafritwv
Kal avakaAvmTovtag nwg otov BAactd mou okapdalwvouv
Ta PmovpmovkLa
Karmotog €xeL 16n xtioel evBpavota aAd xpnotikd okalomdria.



H dA\\n adepdn xorpdral otov vimtripa, mivel amd tov vimtipa
KAl YALOTpAeL To TOSL TNG 6TOV VLTI pa SOKLLAJOVTAG Tov.
‘Otav o fAaoTog Ywplotel oe SV0

ekKwhavtikd Sévtpa, n AAAn adepon Oa ameAmiotel

kat Ba kowrdéel to deyydpl oav Avkog.

H dA\\n adepdn elvat pior Akog

Kat pom éva maldpt Onoavpwv. Aev ta mapatdet,

ETIOTITEVEL KAL TIPOCEXEL.

13



14

TA ITATIOYTXIA TOY ITATEPA MOY

Ztov Tdto g vtouldmag —yia tnv akpifela

Kdatw amnd to €5adog- Simha otig pideg

pLag o§Ldg mou Sev €xel akdun yivel viovAdma

va ta ekel - Ta manoUToLd Tou Tatépa [Lov.

Mavpa, dOappéva, dtiaypéva amod Séppa, Svo Sapdoknva
amoénpapéva

va AkviCovtat oto khadi toug, toug e§avtAnpévoug
Tou actpaydloug.

Avtd eival Ta mpwta TanovToLd Tou Tou Hopw va Buundw.

Zlyovpa éxt ta mpwta mamovToLa mov GOpEeCE.

Aev ta €Pyale moté, eiyav yivel oxeddv éva

e To 6€pua Tov, Tooo (wvtavd, Gpoutwdn, 0puKTA.

ZxeSlaopéva yla kalokaipt kat yelpwva.

Aev épaoe Kav At To Huald Tou va Ta AVTLKATAC T oEL
JLE KaovpLa.

Mua otkoyévela katoapidwv -avapeoa og AAAa- {ovoe

TNV VTOUAQTIQ, [La AEYEWVA LEPUNYKLWV,

pia Aeyewva YOMwv. Autd ta manovtota rav
oav TNV KLPwtd tou Nwe

yepdta katokidia mapdoita

HeTapEPovTdg ta amd Ty pia pépa aTnv AAAn.

Mua pépan untépa dpmade ta manovtoLla amo ta evalodnta
autld toug

kat ta métae paxkpld.

Kat o matépag Sev Stapaptupribnke, avtiBeta aydpace

éva véo (euydpl amod Kowd avTpikd mamovTola.

Ta pavpa, Tpwta manovtoLld e Ta TPafnypréva autid mriyav
oto 8doog



xwpig va votwBovv nrnuéva. Onwg akppwg o matépag eiye
aVaKOWWOoEL TPV amd ypoévia: Bapédnka ta mdvta,

Ba mdw oto 8dcog.

‘Eywvav ywpa, éva pukpd 8€vtpo,

akdépn kat évag Bdauvog pe mkpd dpovta.

Exelva ta manovtola mov péoa toug eydAwaoav oL kOpeg
Tou atépa

padi pe moANég AAAeg aoUYKPATNTEG TTPOTATELG.

15



16 PIANOZ

Tnv mpwn npépa popovoe pLa oLdepévia mavomAiia
oXeOLATLEVN VLA TTTIOELG,.

Ané kdtw ™G évag cwpdg pahakd dtepd

Kal kaBe Né&n oto otopa Tou elye pia 1} SVo akideg,
éva papdog i pia praykéta Stevbuvti opyrioTpag.

Avol&a to oTéUa TOU KAl TPOoCEeEKTLKA THpa amnd exel
O\egTIg AéEeLg

aAWVOVTAG TeG o€ €va TpaneldKL Tou KadE.

Axdvioa ta cTopwpEVA pApdN KaL Tou Ta enéoTpePa.

‘O\a ywévtouoav oTn CLWTH Ta TPWTA Ypovid.

Awép kepaotov Egyuvdtav and to tpamélL émou Pplokovtav
amA\wpLéveg oL A€EeLg ToU.

Skapdalwvape Katw amo to TpamedL yia va to yAeipouvpe

Koltwvtag o évag tov dAAo xywpiq va kAetvoupe pdrtt,

yvwpifovtag mwg ovvtopa 6Aa Ba teheiwvav.

Avtol fjtav oL yelpwveg, o évag o Aevkdg and tov dAAo,

avePaivovtag Tig okAAeg e TA TATTOVTOLA TOUG.

Exel €BpLokeq yaunhieg SefLoelg, KopudEg Sévtpwy,
E0Awa kpefartia

JLE TLG AVNOUXLEG TOUG KL TOUG TEPHATLIKOVG 0TaBoVG TOUG.

H mavomia tov ékpufe Tov unyavikd tov e§omAtopno

IOV 081yOVOE TOUG AVACTEVAYHLOUG KATW ATO TNV Y.

Ta mavioyvpa movALd tov,

Ta LoTodopd, TA LMTAREVA AUYE, OL ETILTNSEVUEVEG [LOUOLKEG
OTIOVSEG, oL TaBNTIKEG cOVATEQ

mapéAauvav UTPooTd Hag 6TOUG VUYXTEPLVOUG Spdpoug.

‘Otav 6Aa elyav tehelwoel pe avakripuée cvvtpodd Tov.

TomoBétnoe d\a ta patia oe cuptdpla adrjvovrag
HOvo éva gumioto (euydpt.



To kouvBalw pali pov oe moAeLG, TUPYOUG, GTNV APPWOTLA
KAl GTO TMPWTO TPWLVY,
avuto To éumioto (euydptl ayptohovAouvSwv Kedalwv.
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ENA TYXAIO AENTPO

Elpat éva §évtpo, éva tuyaio Sévtpo yia tnv kdpn pou.
Me akovpumdet yiati elpat tpayd, yratl éyw pifeg
Ta mévte SAXTUAG Toug YPdyvouv péoa am’ To Ywia,
yLa ta pkpd g mosdia.
Ta pdtia pov éyouvv tomobetnBel avdpeoa ota GUAAa
TpE€povv oTo dvonua Tov aépa
Kal oTPEDOVTAL TTPOG TNV KOPT HLOV.
O kdpeg elvat mupaktwpévol TAaviiteg kat 6tav ta AouvAovdia
onkwvovtal and to kpePdtt To mpwi
avtol ot mhavriteg 116N kaive avdpeoa ota METANA TOUG.
Ta Sévtpa Sev yvwpilouv Tov TpdMO
JLE TOV OTTOL0 OL KOPEG O AyaATOVV Kl 08 KAVOUVE SLKO TOUG.
Mo6vo akohouBouvv kKUKALKEG DWTLEG YedTeG GUANA
mov katndopifouv toug BAactoug,
TIOU TPEXOUV OTLG TTAQYLEG TIPOG TO TTAYWEVO pELQ,
o’ éva ourvog anod eAdyLoteg TahdEg.

H pdéva pov eniong eivat éva tuyaio Sévtpo

Zumvdw To Tpwi, dTLdyvw KadE

KL [LE TNV KOUTIA LoV 0TO X€PL EPTATW avdpeod oTLg pidegng

€kel IOV Ta TPEVA €YOUVE NoUYAoEL

oL okéPeLg éyouve BepLéPel kat peptkd pulAapdkia akdun
tpepomnaifouv.

Ta méSa pov mailovv ota kpva MAKTPA

kat E€pw mwg avtr elvat pLa pucoLloloyLkri, EVYEVLKY amoAavon.



STHN AKPH TOY XEIMQNA 19

Méoa o€ ekelvo AoLTtOV To GOVPOUVTIO GTO TTAPKO,

6tav yLa pa oteypn jHouv kopdkt pe AekLaouévo maitd

yla va oe duldw péoa, eaéva Touli akdpa pikpdtepo,

€VW To PAEppa pov StéoyLle Ta pavpa kKAadLd

TpOg Tov 118N Lavpo ovpavod

Katvwpltepa oe ekelvo To MPWLVO 0TO TAPKO

emeldn ydudewa yla wpa moAAr

Tov anahé dAotd tng onuudag

avalnrwvtag

KATL aoadEg kal aypLo

yéAa 1} kapmdveg

70 YLoVL éVoLWwoEe TNV HUpwSLE pag.

Eoéva, ylati pohig eixeg dtdoet kat 6Aa yOpw cou AapmTouv.

Kat pévo téte, Tig otaydveg

mou akohovBovoav miocw pag cav Bpdyvo pekdvt

KaL To GUAaYTO 0TO KOPAKICLO OV CWHLA

Kal eo€va, To TouvAi oo VPog NG KapSLdg pov

Kal pla oTypn} apydtepa, evw Ta kAadLd atwpouvvtat
oTov oupavd

KatL to covpoumo udaivel To TéAog Tou

pe Beloviég Stadopetikég amo exBeg

TO XLOVL ateBAavOnke v pLUpwsLA pag.

TNati pwAlaopévn 0To TaAto pov fjtav n dpeckdda,

akopa addpaoctog, yepdtog Séppa kat BAEppara,
0 peVOTOG KOOOG,

™V pia oTypr] okavtl{dyotpog, tnv AN Yapt, v AAAn
éva BAactdpl Sudopov

KaLn avdaoca cov ypriyopn Kat kodt

Ta Sévtpa éyepvav anald yla va og pupicovv
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TIPLV TOV XELLWVA, TPV TNV K&BoSo

TWV PLeYAAWV, AeKLATHEVWVY TTOVALWV.

IIpoomepdoape To yLovL,

LE éva owpa £0pTtacTiko, dulaypévo otn mAektr (eotaoctd
OAWV TWV KOVGEPTWY apLBudg 1 yia mdvo.

Kat miow pag akohovBovoe ta {yvn pag éva mémho

Babvg, yaldliog ovpavdg pe pavpo kopSdvt

dTLaypévog amnd Sidomapta khadid Eeyaopéva.



H KATATQI'H TON IIOYAIQN 21

ZTnv apyn Ta TouALd tav apuya, xpuod.
Yotepa ta pdtia toug tayudpournkav
amé ta Badn tov wkeavov,
0 Bedq ydploe ta ptepd amd Ta iSta tov Ta pa§hdpla
Kat ta papdn tovg dtidytnkav and tov Sacoug ta aykdadia.
‘Eva Enpépwpa petadépbnkav péoa am to oKoTasdt
péoa oto Babuydhalo cwpa tng mdyvng
Ho6vo yLa va Bpouv v dwALd Toug miow ar To PETWTTO
Tou avBpwmov.



22 AEPOAPOMIO

[Médvw YnAd oelibeg Tov oupavov Bpoifouv
Kdtw yapnAd évag vtdAAnAog teAwveiov BéAel
70 SAKTUALKO 0OV ATTOTUTIW LA
™ odpayida tov yevealoylkov cov SEvTpou
otV altnon tng tovpLoTikig cov Bilag.
To kitpwo Balkdvio deyydpt dwtilel katd Prikog
TOV TIPOCWITIOV HLOV.
Zéyaoa va to ofriow evw mMeTOVOAE TTAVW ATIO TOV WKEAVO.
H owkoyéveia Simha pov €yel peyalltepn epmetpia.
‘Expupav tn Ot pévn mevtatovikn Toug KAlpaka
0TO HavikL Toug.
Aovlovtag tov utdAAnAo oto tapeio
Me pa yevvaia 8601 amo ta kakipopve(ika yapoyeAd toug.
[Tiocw and o 086dpayua, yapovpevor yépot
e KoupEpata mov potdlovv pe palli g ypLdg
ATTAWVOUV TO XEPL TOUG YLA VA LE 0STYT|00UV OTOV TAPASELCO.



IIEAIAAEX

Ta&lSwwteg kdBovtal TpooeKTIKA
oToug Kavamédeg and Pevtiko Séppa Pydlouv ta maAtd Toug
0TO YPWHLA TOU HUPTLAOU KL TOU GTEYVOU YpaoLSLov.
To tpévo mapamnatd péoa otn vuxta ocav TudAdg fookdg.
To okotddt etofdAeL oo Bayovt and OAeg TL ywvieg
kat tpédetal and v adtadopla pag
ZVvtopa o€ pLor wpa- 0a koAArjooupe Ta Tpoownd pag
ota t¢apua
KupLevpévol and pa meplepyn Bepatdtmra
nw¢ péoa and avtd To avwvupo §acog,
akolovBwvtag Tig embupieg kat ta ateOripata
Capxddia, movAld kat dAa mAdopata tov Eumvoiv
Ba tpg€ovv avapeoa ota Sévtpa padi pe to Tpévo pag
ASiadopuivtag yLa Ta SLakpLtikd Tou eAeyKTY, ATOKARWHEVOL
amé autr] v dacpatikn pdtoa, ta kepdia pag Ba Bubiotoviv
oTov UTTVo
oL amaAég, pavpeg medlddeg mPookopi{ouv Ta PTOUUTOVKLA
am ta omota Ba avBicovv
OLNAEKTPLKEG TTOAELG TNG VUXTAG.

23
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NIGHT IN THE COUNTRY 27

I.
Countryside, Daddy, night, beak
in which he carries his daughters
to his mama, in front of the house

We climb down from the rusty beak, snatched

from war, to the the sunny hour,

pretty and pearly sisters,

Daddy flies on, with his greasy feathers he promises himself
to the river and the sedge.

Good.

In the courtyard darkness is boiling in the cauldron

for animals,

a mass of clouds snags on a blackberry bush, the trail leads
to the purple mouth of the house,

inside cloaked in the chilly evening mass

Grandma plays the organ.

She pumps the pedal and in a pedal tone

she harnesses the night.

From the night a heavy country quilt emerges,
on it chicken bones are entwined with

the stench of the pigsty and severed necks.
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II.

The first night of the war

Grandma wraps us up in a quilt,

turns off the flickering lamp and closes the lid of darkness,
we listen to her serene snoring,

it carries us to the next morning.

In the morning the organ

confesses to being a sewing machine,
Grandma's back unravels into

doves and war roosters

skinny chickens and slender plum trees

The house is abandoned, overturned into the garden
hints of Grandma lay in the dust
under the bed, among the discarded bottles.

We rush outside, young, odorless earthworms,
just touched by the cold green

and we splash our faces in the garden,
crouching in the naked grass

Behind the garden, Grandma pulls back the black starry quilt
across the river and the orchard,

and until the war passes she rocks us gently, holding us close
to her starched teats as if we're still children,

with a prayer she wishes to disguise herself as a unicorn

and confide to us that stubborn secret,

o, wild unattractiveness



III.

Grandma mourns because we're not holy children

and to us the universe is merely a nocturnal country quilt
whose horns we sail on, the whole night,

through the entire garden, and above the houses

The countryside is in our young leaf bodies

a white magnificent snake of the night, a French chanson
playing from a broken TV set,

a faraway fleece of war beneath the river

in the uniforms of enigmatic relatives

And in the end, after death, what arrives in the mail

but blue driftwood, the endless hand of insomnia,
Grandma even saved the purple copy of Weil, not sensing
how much the divine is tricky in it and leads to the vortex
of the river, right next to the country beach.

I'm opening the purple, because black is black is black,
and on its spine

under the eye of the distrustful country night,

on the backs of the shrill rooster, the beloved dove,

felled spruces,

I gladly push off, push off

Translated from Croatian by Chelsea Sanders

29



30

THE OTHER SISTER

It's good to have a sister. A sister blooms early,
before plants, before the moon

and feathered creatures.

She is the first worldly light under your roof,

a lucid light bulb, the straight and sturdy surface
of a dining room table.

And when people ask me about my family,
nothing is hard to explain

except for that fine golden dust, that falls gently
from a beautiful primrose somewhere in space.
Alovely flower that once had the role of a light bulb,
but with time purposes surrender.

A sister is the likeness of fingers,

the space between one’s eyes is a measure of happiness,
in short, a sister is a very simple thing,

a carton of black milk.

And especially, a glass that tips over

on the dining room table

and it's a must to tuck a primrose in, behind the ear.

It's good to be the other sister,

illiterately scribbling with a green crayon

across the handwriting of a school assignment,
sucking on the tendrils of young ABCs

and seeing that in the stem used to climb into the bud
someone has already built fragile but useful stairs.

The other sister sleeps in the basin, drinks from the basin
and slips her foot into the basin, trying it on.



When the stems split into two 31
thundering trees, the other sister will despair
and look up at the moon like a wolf.

The other sister is part wolf,

part market of treasures. She doesn't let go,
she watches over.

Translated from Croatian by Chelsea Sanders
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MY FATHER'S SHOES

At the bottom of the wardrobe - actually below

the ground - next to the roots

of a beech that will yet become a wardrobe

there they are - my father’s shoes.

Black, worn-out, made of thin leather, two dry plums
wherein father’s little twigs twitch, his cracking ankles.
Those were his first shoes that I can remember.
Naturally, not his first pair of shoes ever.

He never took them off, they were almost grown

into his skin, so alive, fruitlike, mineral.

Designed for summer and winter.

It never even crossed his mind to replace them

with new ones.

A family of cockroaches - among other - lived

in the wardrobe, a squadron of ants

and plant lice. Those shoes were like noah's ark

with little domestic parasites

carrying them from one day into another.

One day mother grabbed those shoes by their very
delicate ears and threw them outside.

But father did not object, on the contrary he bought
a new pair of ordinary men's shoes.

The black, first shoes with pulled up ears,

they went to the woods

with no sense of defeat. Just as father had announced
years ago: I had enough of

everything, I will go to the woods.

They became earth, a little tree, maybe even

a bush with bitter fruits.



Those shoes wherein father's daughters grew up
along with many other unbridled sentences.

Translated from Croatian by Damir Sodan
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34 FRIEND

On the first day he wore an iron armour for flying.
Underneath there was a heap of soft feathers

and every word in his mouth

had a spike or two, a beak or a conductor’s baton.

I opened his mouth and carefully took out all the words
lining them up on a coffee-table.

Isharpened the weary beaks a bit and returned them to him.
It was all happening in silence for the first several years.
Cherry liqueur was pouring down the small table where
his words had been spread. We were climbing
underneath the table to lick it

looking at each other without batting an eye,

knowing it will all soon be over.

Those were the winters, one whiter than the other,
climbing upstairs in their shoes.

Wedding parades were there, tree tops, wooden beds
with their worries and railway terminals.

His armour hid the huge machinery exhaling

deep sighs underneath the earth. His mighty birds,
sailboats, fly eggs, stilted etudes, pathetic sonatas

were marching ahead of us on night roads.

When it was all over he proclaimed me his fellow one.
He placed all eyes in drawers leaving only

a pair of confidential ones.

I carry it with me to towns, towers, in sickness

and in early morn,

that confidential pair of mountain flowers’ heads.

Translated from Croatian by Damir Sodan
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Iam a tree, an accidental tree to my daughter.

She touches me because I'm rough, because I have roots
whose five toes peer out from the ground, for her little feet.
My eyes are placed among the leaves,

they tremble in the wind

and turn after my daughter.

Daughters are incandescent planets and as soon as flowers
rise from bed in the morning,

those planets already burn among the petals.

Trees don't know the way

that daughters love you and make you their own.

They just follow spherical fires with leaves

that descend down the stalk,

race down the slopes to an icy stream,

in a swarm of tiny palms.

My mother, too, is an accidental tree
I get up in the morning, I make coffee
and with my mug in hand I walk along her roots
in which trains have cooled down,
thoughts have overgrown and a few blades
of grass have shivered.
My feet play on cold keys
and I know that this is an ordinary, gentle happiness.

Translated from Croatian by Chelsea Sanders
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ON THE CUSP OF WINTER

So that evening in the park

when for a moment, I was a crow in a greasy coat
that I carried you in, an even smaller bird

and my gaze pierced the black branches

against the already black sky

and earlier, that morning in the park
because I stroked for some time

the plush bark of a birch tree

to coax out

something indistinct and wild,

milk or bells

the snow picked up our scent.

You, because you just arrived and everything around you shines.
And only then the droplets

which we dragged behind us like rainy ink

and the protective eye on my crow’s body

and you, the bird close to my heart

and a moment later, and the branches that float against the sky
while the evening draws to a close

along different seams than yesterday

the snow picked up our scent.
Because nestled in my coat was freshness,

still untamed, all skin and eyebrows, the flowing universe
one moment a hedgehog, the next a fish, then a sprig of mint-



and your breath was fast and shallow, 37
the trees gently leaned down to sniff you

before winter, before the descent

oflarge, greasy birds.

We walked ahead of the snow,

with a festive body coated from the inside with the wool
of all piano concertos no. 1.

And behind us trailed a cloak

of deep blue sky with black lace

made from rare, abandoned branches.

Translated from Croatian by Chelsea Sanders
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THE ORIGIN OF BIRDS

The birds were first inanimate, golden.
Then their eyes were mailed

from the depths of the ocean,

god squeezed feathers out of his own pillow,
beaks were made from the forest thorns.

One dawn they were borne out of dark

inside of the marine blue body of dew
only to find their nest behind the man’s forehead.

Translated from Croatian by Damir Sodan



AIRPORT 39

High above pages of the sky rustle

Down below a customs officer wants your fingerprint
the stamp of your family-tree

on your tourist visa application.

The yellow Balkan moon shines across my face.
I forgot to turn it off as we flew over the ocean.

The family next to me has more experience.
They hid their sad pentatonic up their sleeve.
Showering the official at the counter

with a healthy dose of Californian smiles.

Behind the barricade, cheerful old people

with candy-floss haircuts
extend their arms to take me to heaven.

Translated from Croatian by Damir Sodan



40 FLATLANDS

Travellers sit carefully

on the fake leather benches taking off their coats

with the colours of blueberry and dry grass.

The train stumbles into the night like a blind shepherd

Darkness swiftly invades the compartment from

all corners feeding itself on our listlessness

Soon - in half an hour - we will glue our faces

to the window panes

overtaken by some strange belief

that through that anonymous forest,

following our desires and sentiments,

roe deer, birds and other creatures awoken

among the trees will be running along with our train

Upon the conductor’s sign, exhausted by this phantom race
our heads will sink into sleep

The soft and black flatlands bears bumps budding

with electric cities
of the night.

Translated from Croatian by Damir Sodan



ana
brnardi¢
pjesme






NOC NA SELU 43

I.

Selo, tata, no¢, kljun

u kojem prenosi svoje kéeri
svojoj mami, pred kuéu

Silazimo iz zahrdala kljuna, otete

ratu, suncanom satu,

lijepe i biserne sestre,

tata leti dalje, masnim perjem obecava se
rijecii Sasu.

Dobro.

U dvori$tu se u kotlu kuha mrak

za Zivotinje,

gvalje oblaka zapinju o kupine, trag vodi
do ljubicastih usta kuce,

u njima ogrnuta prohladnom vecernjicom
baka svira orgulje.

Pokrece pedalu i u pedalni ton
upreze noc.

Iz no¢i nastaje teSka seoska perina
u kojoj su sapletene kokoSje kosti
vonj svinjca i odrezanih vratova.
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II.

Prvunoé rata

baka nas umata u perinu,

gasi §kiljavu lampu i zatvori poklopac mraka,
slusamo njeno spokojno hrkanje,

prevozinas u iduce jutro.

Ujutro orgulje

priznaju status Sivace masine,
bakina leda razloZe se na
gugutke i ratne pijevce,

mrSave koke i vitka stabla §ljive

Kuca je pusta, prevrnuta u vrt,
naznake bake su u pra$ini
pod krevetom, medu bacenim bocama.

Hrlimo van, mlade, bezmirisne gujavice,
tek taknute hladnom zeleni

iuvrtu se umivamo,

¢ucimo u goloj travi

Iza vrta, baka povlaci crnu zvjezdanu perinu
preko rijeke i vocaka,

dok ne prode rat biba nas

uSkrobljenim sisama kao da smo jos djeca,
molitvom se Zeli preru$iti u jednoroga

i saop¢iti nam tu tvrdoglavu tajnu,

o, divlju neprivla¢nost



III. 45
Baka tuguje jer nismo sveta djeca

i svemir nam je samo noéna seoska perina

na ¢ijim rogovima jedrimo, cijelu no¢,

kroz cijeli vrt, i iznad kuca

Selo je u naSim mladolisnim tijelima

bijela krasna zmija no¢i, francuska Sansona
iz pokvarenog televizora,

daleko runo rata ispod rijeke

u uniformama zakucaste rodbine

Ina koncu, nakon smrti, poStom stizu

modre naplavine, beskona¢na ruka nesanice,
baka je sacuvala i ljubi¢astu Weil ne slute¢i
koliko je bozansko u njoj tricky i da vodi u vir
rijeke, odmah pored seoske plaze.

Otvaram ljubicasto, jer crno je crno je crno,
inanjegovom hrptu,

pod okom sumnjicave seoske no¢i,

na ledima krestavog pijevca, omiljene gugutke,
posjeCene smreke,

rado se otiskujem, otiskujem
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DRUGA SESTRA

Dobro je imati sestru. Sestra cvate rano,
prije biljaka, prije mjeseca

i pernatih Zivotinja.

Ona je prvo nebozansko svjetlo pod krovom,
jasna zarulja, ravna i dobra ploca

stola za blagovanje.

I'kad me upitaju za porodicu

sve je lako objasniti

osim tog zlatnog praha, koji sipi

iz lijepog noc¢urka negdje u svemiru.

Lijep cvijet koji je neko¢ imao ulogu Zarulje,
ali s viemenom svrhe se predaju.

Sestra je sli¢nost prstiju,

razmak medu o¢ima mjera je srece,
ukratko, sestra je nesto vrlo jednostavno,
tetrapak crnog mlijeka.

I osobito, ¢asa koja se prevrne

sa stola za blagovanje

anuzno jeizataknuti noc¢urak, iza uha.

Dobro je biti druga sestra.

Nepismena prelazi zelenim flomasterom
preko rukopisa Skolske zadacde,

siSe vitice mlade abecede

ividi da je u stabljici kojom se penje u pup
netko ve¢ sagradio krhke ali korisne stube.

Druga sestra spava u koritu, pije iz korita



iu korito nazuva stopalo. 47
Jednom kad se stabljike razdvoje u dva

gromoglasna stabla, druga ¢e sestra zdvajati

i gledati u mjesec kao vuk.

Druga sestra je malo vuk,
malo vasar dragocjenosti. Ne pusta,
Cuva.



48 OCEVE PRVE CIPELE

U dnu ormara, zapravo pod zemljom, pored korijenaka

bukve od koje ¢e ormar tek biti napravljen

nalaze se oceve cipele.

Crne, iznoSene, od tanke koZze, dvije suhe $ljive

u kojima se gibaju oceve grancice, pucketavi ¢lanci.

Bile su to prve njegove cipele koje pamtim.

Ne, naravno, njegove prve cipele.

Iz njih se nije izuvao, bile su ve¢ srasle uz koZu,

Zive, vocaste, mineralne. Za ljeto i zimu.

Ni na kraj pameti da ih zamijeni novima.

U ormaru su joS$ Zivjeli obitelj Zohara, jedna desetina mrava

ibiljne usi. Cipele su bile noine arke malim kuénim
nametnicima

prenosediih iz jednog dana u drugi.

Jednog dana majka dohvati cipele za njihove veoma
delikatne usi

iizbaciih napolje.

Otac se nije protivio nego je nabavio nove, obi¢ne muske cipele.

Crne, prve cipele, s navucenim us§ima, bez osjecaja poraza

otiSle su u Sumu. Bas kao §to je otac

godinama najavljivao: dosta mi je svega, oti¢i ¢u u Sumu.

Postale su zemlja, drvce, mozda ¢ak i grm s gorkim plodovima.

Cipele u kojima su rasle oceve kéeri

imnoge druge pustopasne recenice.



PRIJATELJ

Prvije dan na sebi imao Zeljezni oklop za letenje.
Ispod oklopa bila je hrpa mekog perja,
a svaka rije¢ u njegovim ustima imala je par bodlji,
kljun ili dirigentsku palicu.
Otvorila sam mu usta i sve rijeci pazljivo izvadila na kaveni
stolié.
Nasiljila sam malo posustale kljunove i vratila mu ih.
Sve to proteklo je u Sutnji, prvih nekoliko godina.
Niz stoli¢ na kojemu su bile izloZene njegove rijeci
slijevala se vi§njevaca. Silazili smo pod stol da bismo je oblizali
netremice se gledajudi, jer sve Ce se uskoro zavr§iti.
Bile su zime, sve bijele odreda, dolazile su u cipelama na kat.
Bili su svatovi, kro3nje, drveni kreveti i njihove brige
i kolodvori.
Njegov oklop skrivao je golemu masinu koja je ispustala
duboke zvukove pod zemlju. Njegove silne ptice, korablje,
klice muha, drvenaste etide, pateti¢ne sonate
marsirale su ispred nas no¢nim cestama.
Kad se sve zavr$ilo proglasio me bliZznjom.
Pospremio je sve o¢i u pretince i ostavio jedan povjerljivi par.
Nosim ga sa sobom u gradove, tornjeve, u bolest i ranu zoru,
povjerljivi par glavica planinskog cvijeca.
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50 SLUCAJNO DRVO

Ja sam drvo, slucajno drvo svojoj kéeri.
Dodirne me jer sam hrapavo, jer imam korijen
¢ijih pet prstiju viri iz zemlje, za njena mala stopala.
Moje o¢i su razmjeStene po listovima,

na vjetru podrhtavaju

iokrecu se za svojom kéeri.

Kceri su uzareni planeti i tek Sto se cvijecée
ujutro pridigne s postelje,

ti planeti ve¢ gore medu laticama.

Drvece ne poznaje nacin

na koji te kéeri vole i prisvajaju.

Samo slijede listovima okrugle vatre

koje spustaju se niz stabljike,

trée niz obronke do mrzlog potoka,

u roju sitnih dlanova.

I moja majka je slucajno drvo.

Ujutro ustanem, skuham kavu

isa Salicom hodam po njenom korijenju
u kojem su se ohladili vlakovi,

zarasle misli i najeZzio se par vlati.
Stopalima sviram po hladnim tipkama
iznam da je to jedna obi¢na, blaga sreca.



PRIJE ZIME 51

Dakle te veceri u parku

kad sam nacas bila vrana u masnom kaputu
pod kojim sam nosila tebe, jo§ manju pticu
izabadala pogledom crne grane

u ionako crno nebo

iranije, jutrom u parku

jer sam dugo gladila

pliSanu koru breze da iz nje izade
nesto nerazgovijetno i divlje,
mlijeko ili zvonce

nanjusio nasje snijeg.

Tebe, jer si tek doSla i sve oko tebe blijesti.
I'tek zatim kapi

koje vukle smo za sobom kao ki$nu tintu

i zaStitnicko oko na mom vranjem tijelu
itebe, pticu na mom srcu

i trenutak poslije, i grane koje plutaju na nebu
dok se vecer zatvara

po drugim Savovima nego jucer

nanju$io nas je snijeg.

Jer sam u kaputu nosila svjeZinu,

jo§ ne pitomu, kozZe i obrva, teku¢ svemir,
Casjeza, Casribu, ¢as paprenu metvicu -
a ti si disala brzo i plitko,
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drvece je njezno silazilo da te omirisi
prije zime, prije slijetanja
velikih, masnih ptica.

Hodale smo ispred snijega,

svecana tijela iznutra obloZenog vunom
svih prvih klavirskih koncerata.

I za nama plast

tamnoplavog neba s crnom ¢ipkom

od rijetkog, napustenog granja.



POSTANAK PTICA

Ptice su prvo bile neZive, zlatne.

Oci su im zatim stigle poStom iz morskih dubina,
perje je iz svoga jastuka poslao bog,

kljun je od trnja iz Sume

Rodile se jedne zore iz mraka

u tamnoplavom tijelu od rose

ipronasle stan u ¢ovjekovu Eelu
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AERODROM

U visini listaju se Stampane stranice neba
Dolje carinik traZi otisak prsta

pecat rodnog stabalca

na papiru za turisticku vizu

U licu mi sjaji Zuti balkanski mjesec
Zaboravila sam ga ugasiti iznad oceana
Obitelj pored mene ima viSe iskustva
Tuznu pentatoniku skrili su u rukav
Sluzbeniku podastiru ogromne koli¢ine
kalifornijskog osmijeha

Iza barikade nasmijeSeni starci

s frizurama od Secerne vune

pruzaju miruke i vode me u raj



RAVNICA 55

Putnici oprezno sjedaju

na klupe od skaja odlazu¢i kapute boje kupine i suhe trave
Vlak posrée u noé poput slijepog pastira

U kupeu iz uglova suklja mrak koji se hrani bezvoljom
Uskoro ¢emo, za pola sata, svi ujedno sljubiti lica uz prozore
u vlasti cudne vjere

da uz vlak, kroz anonimnu Sumu

pratedi nase osjecaje, CeZnje, trce srne, divlje ptice

ibica koja se bude iz stabala

Na znak dirigenta, izmucene utrkom utvara

glave klonu u san

Mekana i crna ravan

dobiva ispupcine na kojima cvatu

nocni elektri¢ni gradovi.
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