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Opaté Ooto

Metdgpaon: Méun Katodvn

EwOuwé

To enbuwvé eivar Bioovag.

Eedimidvet ta képatd tov oav AwTog,

Kat to vepd elvat vy, oKopTILOpPéVY) pe eEAappLd

otpo@n tov AatpoV. Avti| 1 axAr ovykevipdvetal o° éva Aemtd
TUKVS Tpiywpa mov akoAovdel ) payokokaid

oav Aevkd eAdgt ov akoAovBel v kivinor otovg Spdpovg
étav yloviGet.

Ta Aevkd métaia tov Awto
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Aevkd apoopaipia, oav papyaprrapévia mepdépala,
IOV kKpépovtal at g otéyeg dtav TéPTel mayovid.
H avdoa tov ewbivot oppdet foAida pe ovvorruky
oav Bérog Practv,

oav ) w1 Aevkob kovveAov

Kat AoV Agvkdv COmv.

EwBwé: eivar to pévo onpeio g etkévag mov eivat kaotavo.
‘OAa ta dMa givar mavtol Aevkd,

610V 1) pIKPY| KapapTiva Tov patov

kaAvppévn pe Aetrey pepfpdvn dpbéoov

propel va akpofatnoet.

To kaotavé eivat to pévo Sévipo pe téooepig pites

Kkat dvo KAadid.

Aev Epo yiati, to v

pov Bpioe CoykAép

IOV TIEPLPEVEL OTA pavapla

0 TpAovo yia tovg Tetovs. Metd apyilet va ekopevdoviGet
OKOVIOpéVa PTTaAdKLa Tov TéVig,



éva éva

oav peydAa, Agia kapioua,

VTOUTL.

Av kdnoto énegte oto Ppeypévo dpdpo,

Ba kvAovoe kdtw amd avtokivito étopo va Eekivijoet
kat Ba katéotpepe ) pépa.

AMG @ avtév tov tpdmo dev yivetar AdBog.

Ae péver Adomm ota yépia.

O épotdg pov eivat
KLUVNYOG TTov onpadedet
10 kevé avdpeoa og dvo képata.



IoAavdia

Oa amodnuijon oy loAavdia
oav éva komdot TTovAtdv,

oav dvo depdua otdpt,

IOV TIOpeVOVTAL KAT® ATl TOV HALO
©¢ TV £AvTAnoT, T0 déppa Tovg
Cepévo otov {Atyyo

pe parakd yaiwdpa.

Aéw: elvat kdt gepéyyvo.
Avt6 de onpaiver: aopdieta,
avtd onpatvet:

O owpa pov etvar Gepévo
Kat TAé®

oav apotpdada

eredBepn oav

owoifo

X0PIG

OMOHA TIVIYOPEVO

Tpog dtdowon).

Avtég o kevog Tuprivag
etvar 1 IoAavoia:

1 avaykn pov

yia Bépun

kat piym oto vepd.

H emBopia pov

va og dw

dapeitopévo amnd Poppa
aTod To OTOPdYL Hov*

Ta yépla pov
Kpatovy KtdAia



kat pe rapakorovBoly ar’ v akty
oe pa €kpnén

IOV pe KaAel

va Eexdow to Gvopd pov.

2.

IoAavdia.

H emBupia tov Yiyoug,

TV oTelpoV Kat pévo okEYewv,

TOV aTAQV Kat HOvo ppdoewv

™mg avdPaong oe Ppdyo amd vypd ard,
Kat g Katavaiwong avéevmg Bpodpng.

H embBupia pov va popdm yovtpés pdAhves kdAtoeg,
va amapvndd to avBpdmivo dyyypa,

KAl pa popd To pujva, va emoKEmTopat

Agvkéc alemovdeg.

Oa 1fera évav advio Xepava,

Ba 10eAa 1 avAy tov dwpatiov pov

va yivet 1 avtokpatopia tov.

Oa Edmiwva ota padirdpla tov,

kat Ba tov Enrovoa va pov et OGS 0Ta VidTa Tov
kaBdétav oto otilog Véwv avdpdv

Kat épeve padl tovg

HEYPL VA TOVG KOTIEL

n avdoa.

3.

2ov otéAve ypdppa and v lodavdia
z e z. z

6Aa €00 eivar Aevkd,

oav obvvepa mov dpmaga

amé to mapdfBupo tov agpomAdvou
6tav pba va og dw.

Tm pépa o ovpavég éporate
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pe tov Bépeio I1620.

To édagog b pawvétav.

Ty viyta o ydpog mpooyeiwong
épotage pe aotpikd dikrvo.

[Tapateino TG KAPeTEG AETITOPEPELEG.
Wépata Mw, yévie.

Telkd e otéAvo to ypdppa,

dev apyilw va pod tov kéopo,

de ydvopat oto kpeRdTt yopvi,

Kkat dev kAalw.

4.

O muprvag oov eivar eAdytotog,
Eavappévog, paraxdg, Aeiog 1otég,
Kdto and éva cwpd payaipia.

"Eva Agvkd mpwivo,

Oa ta tpapriéw éva éva,

oav TacodAovg atd oknvy,
kat Ba ta Pubiow oto pétwmo
bowv oc e&€0=oav.



O ypdévog ¢ paxkpdg avappmwang

"Eyovpe @ptdogt oy emoyy] ov 1 optpdtnta
dev €yet oyéomn pe v nAkia:

TA TIOVALA ETIKOVOVOUY

OTmG ta ovpdvia oopata,

pe v kivnon tovg.

Batpdyta yvpiGovv tig BdAacoeg

vdvovtag ta petagévia tovg vpévia

yla wotia.

Etd pépeg povaéidg mépaoav étot:

™V TP pépa dev katdAafa Twg Hpovy uév.

Tm debtepn pépa, n kabnpepvétntd pov
ovveylotke amapdiiayt.

Aev €paya timota

kat korOnka Atyo,

ékava to Tmovkdpulod oov oovTa

HATIOG Kat Tiepvovoe Kavévag KaAeopévog.

Telkd to ypnotpomoinoa ya ta kabapion ta mapdbupa,
KaAvtepa €tot mapd

va ektoéedw oy mépta Pploté,

otV TépTa mov Oev kKaAAwoOopPIGeL ETOKETTEG,

TV TIOPTA TIOV EVAL KAEWOWHEVT),

@utepévn ota Beppd torydpata tov otopaytov pov,
oav PwALd okavtidyotpov mov €xm Katartel.

‘Ortav, mv tpim pépa, katdraBa g povy pdvn,

ta Ydpla tpépagav kat pagevmray komddt.

2voképOnkav kat armopdotoav

va ovveyloovv ™ {1 Tovg oav acnpévieg vuytepioes.

Oa metd&ovy Tpog o Pus, Ba kieloovy ta pduia,

kat Ba petprioovy g pépeg pe tovg atodnuipes oto Aaplyyt toug.
Amogdotloa va petve pév,

kat va vioBetmjon ) véa avty] katdotaon

oav pakpd mepiodo avappwong.
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Aev Bupdpar v tétapm pépa.

Oupdpat kaAd ™y TEpTI pépa
AAAG TIPOTU® Va pn AHo® YU QuThyv.

Thv éxm pépa anogdotoa:
Oa elpat pév.

Kat v ¢pdoun pépa emiong.

2av mdyog mov ondet péoa ota yévatd pov,
0§ EVYAPLOTIEG {OV,

otug apayvoapBpdoeis pov,

oV potdovv pe okvAov,

ota aiemédovtd pov

oV potdGovv pe Adkov.



Kafovpoprya

Andye glvar | mavéatoia g yopydvag.

Ta paAAid ¢ grwyfs mov aydmnmoeg

Tmdotkav

0TO AHOPOPO KUKAMHA TOL OKAPOUGS

Kt ekel Tviymrav.

Tpdve 6, tpdyetar

o dlytv yépoe

pvxia

Kat 1 kapdid oov elvat ypévia tpa kafovpdya.

Mia yopydva pe mpdoivn ovpd

kaBapiCet éva dramaocdv

eve 0 1jAog kafel ) BdAacoa otov dpo g
HEYPL VA TNV TIANYWOEL.

Ot dMeg meppévouy

va og Tidve ta pevpata

ekel Tov 1 Tpayovdiotpla

oov vooyénke mayovAd Taidid.
Kavelg 6ev eppaviotnke

ekTég amd péva.

"Emaceg kapyapleg pe aykiotpia.

Kapyaples

pe ayklotpla

0TS POALEG KAL 0TOVG TAPOVG TOVG
TL avonTo pkpo €ykAnpa Kt avtd

6tav £Byale to Agvkd g popepa
Kl ékore ) yAoooa .

Agg ) ot yopol pov

TpLTIOVY T0 déppa g Bdracoag.
Efpat Aém
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aonpévio danacodv
oL oLvdéetl Ta dvo Tov
KePAAa.

['a va og kpatijon pakpud amé myv mavdatoia pov,
fa 0’ ayamjow kat Ba o pofon,

Oa k6P ta Aovioldia Twv patidv oov

kat Ba ta putéw oto otépa oov.



O apgopéag

H tagn oov oug otdyteg

Tt yapoVpevr okéPr), petd amod évav atdva VTvo

péoa oe appopéa,

poptopévn Papiég yapés.

Bapiég ar’ mv avapovij,

va okav oav kaotavo Yntd Pe To OTOUA)L TOL OKIOUEVO,
katr v’ apyiGouv va ovetpedovrat.

Ovepedovrar eMég,

HNPOVG TV OVPAVAV UOAWTILOHEVOUG,

IOV KOPAKES

pagedouy amd TG POAEG TOVG Pe TO PARPOG,
KOHPATL KOPPATL,

péxpt va pun peivet timote dAko

Hovo dvelpa toxvoTNTag kat olwmy, eAaylotonoinom,
PAYOKOKAALEG KEPAULKES

Kat TOPTEG.

Dopdg v odd tov ‘Hiov
Kkt elvat oav va mAéelg oe Payovt Eéyetho
Kat va vpoveoat oav ot mov StaktviGetar and pmoA.

"Eva amAé E6Awvo ptoA.
Etvar okAnpdg o mupnvag tov yapetiopod pag
Kat yaiapo to fripa tov.

Avolyeig ta pdua,

KaAelg Tov otpatd va etofdiet oty TOAN
Kl AKOVHTIAG TO PE€TOTO 00V 0€ KotAdda
01N péoa pepPLd ToL ayKmOva.
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Mrtetdv

Ot @dot pov fovv og kevd avdpeoa oty VIoLvAdTa kat tov toiyo
Tov efvat addvartov va ta Ptdoo.

KabBd¢ amidve ta yépra pov, évag 1otds otwmrg

eloffdAAet oo oTépa pov” 1) okilepy] ol Tov yBjov.

Thng Mw: Stdreée a kopvita

Kat epPodioe to kob@Lo TG koppi pe to Kpavio cov,

onpde 1 evmAaoteg piles TV pardv, avéyyrytes arm’ tov Ao
TIAOTIAAOUEVEG e AAEVPL,

2 7 7 7 7 > 7
Byes aBSpuPa amnd v koviiva tov 1 mida ar’ to tapdbupo
amné tov dékato bpogo, Ba mpooyeiwbeic ota dropa twv mbavoritov
oav ta otaytd AovAovdta Tov TAPKOL TNG YELTOVLAG.

Ta pdua oov: obpPora Eéyethov viépPfapwy paotdv

oV kpépovtat and ta pdua Tov Tatépa oov, atmd yaia aikdyov Kt amd ddpa
oL TEPTOLY aT6 TO déppa oov avti yla ta okANpd xelAn tov dvipa oov.

Ta Aéyta tov pagedovrar otov oppars cov,

O€pPVOVTal WG TOV avyéva oov oav Kumapioola 0To KOUNTpLo

kat Eapvikd, avtl yia okdvn, eloat €00 ov kpépeoat arm’ Tov TOAVEAQLO.

Ot @ot pov gtvar Sikol pov yrati 6ev efvatr kavevag,

akovv pévo tov eavtd Tovg Kt ayyiGovv pdvo tov eavtd toug,

0 @{Aog pov eivat to TddL Tov Tpamesiov

pe ™V akida mov Tpumdetl Tov aviiyelpd cov dtav peTakopiGerg.

H @{An pov: miaotukd praidxt
yepdto ka@é vypo.

H @{An pov eivar katoapd paril
070 PPedTIo Tov Aatpol TG.

Tng Meu: pali Oéoape dpra

yta va kaBapioovpe mapéa Mdpia ta émia.

Tov Aéeu: efvar evkolo va katappéelg, Sbokolro eivat
Va TPLTHOELG PTILGEAL PE TO TIPOUVL COv.



Ot @idot pov givat ot pdyteg Abmeg
mov aydmmoa ot airjfeta.

Etvat ot mpdytot ov amogacifovy
Kat ot pévot Tov TPovV TG AmoPAoELS TOVG.

Ot gidot pov givar ktijpla YymAd
oL Kpatovy ta Bepéa pe ta xépla.

Ot gidot pov givar agpomAdvo
pe médta and preTtdv.
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Xapalovrag evOeieg ypappéc

H «itpivn adpdveia g doiéng

PpovtmV, pAmV Kt axAadidv

mov BAaotaivovy ané métpa prmypévn Babid oav tarkovvt,
Byrike koAvpmdvrag ar’ to vepd.

‘OAa ta gpovta eivar kitpiva

KL gppaviCovtat pévo oav vigeig,

1 TIVKVOTITA Tov peonpeptod pdg Anotdéet oav tbaogvpévo tpévo
OLOTNUATIKA, PE AETITEG ATIOKALOELG,

Kat pag ovpPfovAetel va elpaote mpooekTkol

pe ehappd yapdyeia,

kaBapés empdveles kat Bepparvépeveg atodiveg kapdiée,
étolpotl va Mdoovpe @idla pe grudpla

Kat va ta EETpunoovpe K4t and kdbe métpa.

Exelvn éyet yépra mopipaya kat

ta kpYPet otov povpvo OTmg To Pidt kpUPet ta mdda Tov,
TeEVTAVeEL To Aatpd G, kpavio kat miyodvt pia evbeia

kat eEetdlet Tov ovpavéd yia ovAEg

amd g pAyeS TWV AEPOTAGVOV.

Aev pmopel va yapdéet mave pov ta mipva onpddia g,
dev pmopel va pdbet to Gvopd pov.

Ot {ip1dég pag opiGovtar amé PAepapideg

mov Babpovopoly cav provpovkia,

prrovptovkia tov Maiov

4tav ovvodedovy kopdva kat ypappata.

Eipat téoo evtvytopévn mov o” éxw
ékheeg éva Koppdtt aTd To auTokiviTo
KL €tot kaveig dev propel va to odnynoet
KAl TOPA KAVELG 0TOOTOT KL avapmTiéoat
av d&ile tov kdo.



H ypaodévia yhdooa oov kpbfet yéppata

YAVKEG Katokatpvég TipooPoAéc mov oe fonbodv va i ayamjoeig.

‘Ortav Mdvelg to évopd pov oto otépa oov,
Ba 'napva épko mwg dev eivat to dvopd pov.
‘Ortav 1o otépa oov @rAdet 1o pdyouvAd pov,

Ba 'mapva épko mwg dev elivat o pdyovAd pov.
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Poroypagia mamag

Dwrtoypdgroa pa mdma

6pBa éve oe E6hvn kaoéha

yla va oov deléw v mdma kat myv kacéAa
M yla va m: tav pa mdrma.

Trv vitérormm pépa Pagpdpovy

kat petd mapakorovbovoa tov eavtd pov,
pe mapatnpovoa amnd anéotaot), PExpL va
pe avayvwplow kat va pov yvépo yeia.
Ortav tedeidon Mw: avtd eivat éva otdpa

N avtd o eldog oTépaTos:

kat fuBiCew ta yelhn pov o’ éva peydro pbot
kat Aéw Pédt,

Nrav éva podt,

avto to £(60G podlov.

Kat petd to katamivew oAdkinpo.

Epgavitopat pévo ya péva

KL QUTEG ot Tipdéelg ovvemtdyovtat BveAdeg,
ar’ tov YapnAd ovpavé tmv deVIPOKOPPOV,
axpideg kat ypvAoug.

Avtd ta dvo givat o aljbeta to (Sto TMAdopa,

povo mov o éva elye ydoet v kpavyn Tov and mald,
étav my €0ae ot yn

yla va v mpootatéet,

Kkat petd v Eéyaoe.

[Tpdotvo ota pdua, kékkvo ota yelAn,

TO dAAO KpATNOE TNV Kpavyn Tov

KAl Tpe pakéta PIAvIULVTOV,

{dta P’ avtijv ov elyape madid

yla va yrondpe ttdpeva okabdpia

kat kdmotot elyav ) ovvijfeta, Gtav ta pryvav kdto,
va ta k6Povv ota 6vo pe TV dKpy ™G pakéTag
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KL €10t oTpdfwvav g drpeg
Kt éokiGav to diyv,

aAG Oyt eyd.

2Npepa to mpwi 1 Tdma épaye to poot

1 x0ec endaoe avtd to pbo.

"Hrav kékkivo,

HE KOKKLVO pAPPOG Kat KOKKLVT] ovpd,

Ntav mpdotvo,

oav akpida, cav yptAog,

1600 KkbéKKIVO KAt GO0 Tpdovo oav kpéag kabiopévo oto ypaoidt.

H pépa eivar dedopévn

oav ug mAnyég ot yévata,

AYKOVEG,

KVIHEG KAl P1povg TV KOPLToldY

o Tta{Gouvy Toddéopatpo,

O€ VAPKOTIEDLO

YEHATO YOpTA TIOL TOVG PTAVOLV MG T PEOM).
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OBéA

['a va Bavpdoet pia péhooa: Eunvdet vopic kat metdet yipo yipw oto
OKOTAdL,

KL, avtl yla yopn, pagedet ™ Adum amd Koyopévo

KAykeAo praikoviot, T6oo Aelo Tov potdget

TIANHPLPLOPEVO pe VepO,

KL Quti] 1 empdavela KoAAdet ota Todta ™G

oav va yet matjoet péAL kat

mé@ret OAppévn oo mdtepa katr otapatdet.

Avté pov ovpfaivet kdbe mpot.

['a va Bavpdoet éva Pdpu: yaviGdvetat and emioy,
ayktotpopévn ekel amd ta ddytvAa peydiov otpoyyviod HAtov,

XOVTPOG delkng Kat avtiyelpag ékavav to otdpa g pia ofdi minym
KL épéav péoa pa prTopiky| epAyTnon.

Eivat n tkavémta va ypnoyomoteis to dikd oov odpa oav E€vo mrdpa
Kat va EeyeAds g O1kég oov TPOOOOKIE,

¥wplS va amoyontevelg kavévav.

Avti n mAnyn Sev movdet, p’ avtiv yevvrionieg.

Kat to va tpéyetg, va Bavpdielg ta okowvid

Kat TV tkavodttd tovg va TuAlyouv kat va yavouvv
0 KEVTPO TOL avyéva Tov oTpayyaiifovv,

TO VA KUVNYAG HE TO OKOLV{ 00V TOV £aVTd OOV

0a va TeTdg yaptagtd oy dmnvola

va 8évelg ta pdua oov

HE yépra Tov Ta yelg KAvel ppayTes,

TotykéAla kat okotvid.

Na yoptdoeig oto okotddt tov oapkaopd g Asvtépag,
éva nuepoAdyto dmov 6Aa ta foa Ba pordovy (dua,

6Aa ta otopdyta da,

ekel ov ta pdpen Ba putpdvouvy otg kapnromapddiers,
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Kat ot o@aipeg oG ayopEg.
Na yddpeis to 6éppa oov,
va To okavapelg oto mapko

KAl vVa To TayLdPOPNOELS 0TOV QLTS OOV.

Na kdvelg kdt katvodpyto, ampOopevo.
Omnwg ya tapddetypa va yboetg pnidiovpo.
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IToAvtéAewa: ylati ayamfjoape to kAdpa ki 6Aa doa ofjpawve yla pag

Evé to Agvid fytav to eAdytoto ki o fépetog oOAOG,

TO TIOPPLPOS AV TO YPAHA TOL TAOUTOL pag.

Amé kovvia tpdpe otapiha,

(popdape TopPLpA evolpata,

KAt ota mAaotikd mavnyvpla volaiopaote pdvo yla Asla
ovvletkd avukeipeva.

[Tyape o eonatépia ot Pdpn

kat {ntjoape oe MAaoTikd mdta

va pag ogpPipovv kpépa moppup,

mov Ba v mailpvape padi pag

kat Ba v amAdvape otovg tolyous Twv dopatinv tov Eevodoyeiov.
[Toté dev mAnpdoape yia ta dopdtia ovte yia v kpépa.

I'pvjyopa ovvnbioape g vriepPdoets pag,

Ol MIKPEG Pag KAOTIEG KAl KaTaypyoeLg

obvropa émafav va pag aviyovyouy,

OTmG pag avnovyovoav oty apyn.

2 Podpn pdBapie: m pévn mpaypatiky| moAvtédeia
elvat omdvio Vpaopa

mov Bplokelg oo eEmtepikd

ekel Tov peAayyoAkég podiotpeg

0 vaivovy amd Touvg dakpuikovs adéves Twv kodAa
KAl TOV JKPOV TAVTA.

Baptépaotav aképa moAd

TG EMUYEPNHATIKEG TIPOOTIAOELEG

kat elape: av Béhovpe o aljbela va katappedoouvpe
Oa mpémet va exkBpéPovpe Tov dikd pag mévo.

Kt apyloape v mpoondBeia oty epnfeia.

[TiéCovtag ta PAépapd pag,

pavtaotikape évav kKGopo @piktd kat favavoo

KAl TOVG £QVTOVG Pag PGVOUG KL AVUTIEPAOTILOTOVS

kat aotikape yépt xépt. [Tod kat oyl mpoomabodoayie
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va daykdoovpe ta xelAn pag.
Kt étav to kdvape avtd okeptédpaotav to enbivo.

EAntiCovrtag mwg Ba tpéEet moppupd aipa
kat Oa Paer Atyo PapfBdie

pe peAayyoAtkd @Ovomtwpvé kpaot,
YOoape ta Aemtd pag viya

0710 Stk pag OYKDOEG KOKKIVOYOUAL

Kat KAQrape kortdvtag o évag v mAGT Tov dAAov

600 Mo TOAY prropovoape.

\ /4
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Visible Bone

translated by Hana Samarzija

Aubade

Aubade is a buffalo.

It unwraps its horns like a lotus,

and water is dew, strewn with a faint
twist of the neck. This mist forms a thin,
dense layer of fur that trails its spine

like a white deer trails traffic

when it is snowing.

The white petals of a lotus

or,
white blood cells, like pearl necklaces,
which hang from roofs when it turns cold.
Aubade rushes and races with its brief,
darting haste,

like the life of a white rabbit

and other white animals.

Aubade: the only part of the scene that is brown.
Everything else is white, wherever

the round rifle of the eye

beneath its thin frosty membrane

can perform the splits.

Brown is only a tree with four roots

and two branches.

I do not know why, but aubade

reminded me of the juggler,
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who waits for the traffic lights
to turn green. He then hurls
dusty tennis balls,

ball by ball,

like large, smooth walnuts,
dum.

If one were to drop on the road,
it would roll beneath a car waiting for its mark
and ruin the day.

This way, make no mistake.
There is no mud on its hands.

My love is

a hunter that aims
for the empty space between two horns.
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Iceland

1.

I will move to Iceland
like a flock of birds,

like two bales of wheat,
treading under the sun
to exhaustion, their skin
yoked to vertigo

with soft ribbons.

I say: it’s reliable.
this doesn’t mean: safety,

this does mean:
my body is bound
and [ am floating
like an amoeba

as free as

a life belt

without a
drowning man

to rescue.

This empty core

is Iceland:

my need

to be warm

and thrown into water.

my desire

to see you

blown up by a bomb
from my stomach

my hands
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hold binoculars

watching me from the shore
in an explosion

inviting me

to forget my name.

2.

Iceland.

The desire to become cold.
To only have sterile thoughts
and mouth simple sentences,
to mount a rock of wet salt
and eat plain oatmeal,

to wear thick woolen socks,
to forsake human touch,
and, once a month, to visit,
white foxes.

I would like an eternal Winter,
I would like my room’s yard

to become its empire.

I would sprawl on her cushions,

and have her tell me that, in her youth, she
would sit on the chest of young men

and stay with them

until they ran

out of breath.

3.

[ am sending you a letter from Iceland:
here everything is white,

like the clouds I captured

from the airplane window

when I came to see you.
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During the day, the sky seems
like the North pole.

You cannot see the ground.
During the night, the soil

looks like a web of stars.

I omit the brown details.

I lie it snows.

In the end, I don’t send the letter,
I don’t begin hating the world,

I don’t curl into bed naked,

and I don’t cry.

4.

Your core is tiny,
flushed, soft, smooth tissue,
beneath a pile of knives.

On a white morning,

I will draw them one by one,
like nails from a tent,

and stab them in the foreheads
of everyone who exposed you.
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The Time of Long Recovery

We’ve reached the age when maturity

has nothing to do with years:

birds communicate

by aping heavenly bodies

with their movement.

Frogs roam the seas

by using their silky films

as sails.

My seven days of solitude went as follows:
on the first day, I didn’t realize I was alone.

On the second day, my routine
proceeded as usual.

I ate nothing

and slept little,

cooked a soup from your shirt

should I have to welcome some guest.

I ended up using it to clean the windows,
which trumps

hurling an insult towards the door

the door that welcomes no visitors,

the door that is locked,

sown in the warm walls of my stomach,
a hedgehog’s home, swallowed.

When, on the third day, I realized I was alone,

the fish got scared and gathered into a flock.

They held a meeting and decided

to proceed living as silver bats.

They’ll fly towards the light, close their eyes,

and count the days with the sensors in their throats.
I decided to remain alone,

and embrace this state

as the time of my long recovery.
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I don’t remember the fourth day.

I remember the fifth day well
but prefer not to talk about it.

On the sixth day, I decided:

I will be alone.

And indeed, the seventh day.
Like ice cracking in my knees,
in my thanks,

in me-spider’s knuckles,

who resembles a dog,

in me-fox’s teeth,

who resembles a wolf.
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Crab Meat

Tonight is the mermaid feast.
The poor woman you loved
stuck her hair

in the boat’s bloodstream
and drowned there.

They eat what’s edible;

the net is full

of seaweed
and your heart’s long been crab meat.

The one with a green tail,

cleans a tuning fork, while

the sun burns the sea on her shoulder
into a wound.

The others are waiting for

the current to take you

where the singing woman
promised you chubby children.
Nobody showed up

but me.

You snared sharks with fishhooks.
Sharks

with fishhooks

in their homes and graves,

what a dumb little crime took place

when she took off my white dress
and cut off her own tongue.

Watch my hips
split the ocean’s skin.
I’'m a scale,
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a silver fork
keeping its two heads
together.

To keep you out of my feast,

I’ll love you and hate you,

Il pluck the flowers from your eyes
and plant them in your mouth.
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The Amphora

To bury yourself in ashes:

a blissful thought, after a century asleep

in an amphora,

burdened by heavy delights.

Heavy, because on hold,

to burst like a chestnut with its stomach split open,
and to begin dreaming.

Dreaming about the birth of an olive,
the bruised thighs of skies that crows
pluck from their nests with beaks,
string by string,

until there is nothing left

but dreams of skinniness and silence,
ceramic backs

and doors.

To appear in the sun’s apron.
To float in a mossy carriage, to
stretch into a column emanating from the bowl.

An ordinary wooden bowl is
the hard core of our greeting,
and slack is its gait.

To open your eyes,

invite the army to invade the city
and lay your forehead in a valley,
the flipside of an elbow.
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Concrete

My friends live in gaps between the wardrobe and the wall
that are impossible to reach,

as I stretch my arms, a web of silence

enters my mouth; they are the shady silence of plaster.

I tell her: choose a picture frame

and stick your scalp through its hollow body,

push the supple roots of hair untouched by sun,

sprinkled with flour,

sneak out of his kitchen or jump through the window
from the tenth floor, you’ll land on the atoms of possibilities
like the ashen flowers in the district park.

Your eyes: symbols for bursting, heavy breasts,
sagging from your father’s eyes, from equine milk, and presents
that shed from your skin instead of your husband’s cruel lips.

His words gather in your bellybutton,
and crawl to your neck, like cypresses in the cemetery,
and suddenly, instead of dust, it is you hanging from the chandelier.

My friends are mine because they are no one’s,

they only listen to themselves and touch only themselves,
my friend is the table leg

whose splinter pierces your thumb while moving house.

My friend: a small plastic ball
filled with brown fluid.

My friend is a curly hair
in the drain of her throat.

He tells her: together we drew boundaries

to clean furniture together.
She tells him: it’s easy to fall apart, it’s hard
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to pierce a pea with your fork.

My friends are the first sorrows
whom I genuinely loved.

They are the first to make decisions
and the only ones to carry them through.

My friends are tall buildings
whose hands hold the foundations.

My friends are an airplane
with concrete legs.
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Tracing Straight Lines

Yellow inertia of arrival

of fruits, apples, pears,

sprouted from a stone that was dug in like a heel,
swam out of water.

All fruit is yellow

and appears only in hints,

thickness of noon approaches us like a tame train,
regularly, with delicate deviations,

and warns us to be careful,

with mild smiles,

clean surfaces, and heated steel hearts,

ready to smother snakes with shovels,

and to seek them under every stone.

She has fireproof hands, and

hides them in the oven like a snake hides its legs,
stretches her neck, scalp and chin tracing straight lines,
and searches the sky for scars

coming out the backs of planes.

She can’t burn herself on me,

she can’t learn my name.

Our irises are fixed within eyelashes
that calibrate like flower buds,

buds of May,
escorting heads and tails.

I’'m so happy to have you,

you stole a part of the car so nobody could drive it,
and now you are hitchhiking, wondering

whether it was worth it.

Your grassy tongue hides lies,
sweet, summery slights that enable you to love me.
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When you melt my name in your mouth,
I'd swear it’s not my name.

When your mouth kisses my cheek,

I'd swear it’s not my cheek.
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The Photograph of a Duck

I photographed a duck

that stood on a wooden trunk

to show you the duck and the trunk

or to say: there was a duck.

I spend the rest of the day applying make-up
and then watching myself,

observing myself from the distance, until I
recognize myself, and wave hello.

When I am done, I say: this is a mouth

or, this kind of mouth:

and I immerse my lips into a large pomegranate
and say Pomegranate,

there was a pomegranate,

this kind of pomegranate.
and then swallow it whole.

I only appear for myself

and these acts entail storms

from a low sky of treetops,

locusts and crickets.

They are actually the same creature,

only one had long lost its cry
when it buried it in the earth
to shelter it

and then forgot it.

Green on the eyes, red on the lips,

the other held on to its cry

and got a badminton racket,

a racket like the one which we,

as children, used to strike flying beetles

and some used to, after knocking them down,
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halve them with the racket’s edges,
crooking its rims
and ripping its net,

but not me.

This morning, the duck ate pomegranate.

Or, it had yesterday hatched that pomegranate.
It was red,

with a red beak and a red tail,

it was as green,

as a locust, a cricket,

as red and as green as meat sitting on grass.

The day is as standard

as the wounds on the knees,
elbows,

calves and thighs of the girls,
playing football,

on a mine field,

in grass rising above their waist.

44



Oval

To admire a bee: she wakes up early and flies around darkness,
and, instead of pollen, gathers the shine of a sleeping

balcony railing, so smooth it seems to

overflow with water,

and that surface sticks to her feet

like she stepped in honey, and

she falls to the floor in sorrow and stops.

This happens to me every morning.

To admire a fish: she gets hooked by choice,

she was put there by the fingers of a round sun, whose

meaty forefinger and thumb flattened her mouth into an oval wound
and dropped in it a rhetorical question.

It’s the skill of using your body as someone else’s corpse

and cheating your own expectations.

without disappointing anyone.

This wound doesn’t hurt, you were born with it.

And to run, to admire ropes

and their ability to both engulf and miss
the middle of the neck they’re choking,
to run with your rope after yourself

like flying a kite with no wind,

to blindfold yourself

with arms you turned to fences,

hooks and ropes.

To celebrate in the dark the sarcasm of a Monday,
a calendar where every animal looks the same,
every stomach the same,

where beaks are on giraffes,

and spheres at markets.
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To scrape off your skin,
scan it in the park
and mail it to yourself.

To do something new, unexpected.

Like spilling apple juice.
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Luxury: why we loved crying
and what it all meant to us

While white were reduction and the North pole,
purple was the colour of our wealth.

Since birth, we’ve been eating grapes,

wearing purple robes,

and, at plastic fairs, only caring for smooth,
synthetic things.

We went to restaurants in Rome

and asked them to, in plastic dishes,

serve us purple cream

that we would then carry out

and spread on the walls of hotel rooms.

We never paid for the rooms, nor for the cream.

We quickly got used to our excesses,

our small thefts and abuses

soon stopped worrying us

the way they did at the beginning.

In Rome we learned: the only real luxury
is a rare fabric

to be acquired from abroad,

where melancholic seamstresses
weave it from the tear ducts of koalas,
and young pandas.

We were still too lazy

for business endeavours

and said: if we really want to fall apart,
we'll have to breed our own suffering.
We started trying in our teenage years.

Pressing our eyelids,
we imagined the world as awful and cruel
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and ourselves as alone and unprotected,
and held hands. We would sometimes try
to bite our lips.

Doing it, we would think of aubade.

Hoping to let some purple blood
that would stain a cotton bud
in melancholic, autumn wine

we each dug our thin nails
in our own large beet

and wept, facing each other’s back,
as much as we could.

\ /4

48



Marija Dejanovié

Vidljiva kost






Vidljiva kost
Aubade

Aubade je bizon.

Rastvara svoje rogove kao lopoc,

a voda je rosa ishlapjela uslijed pokreta vrata
prema gore. Ta izmaglica skuplja se u uskom,
uzdignutom sloju krzna koje prati kraljeznicu
kao bijeli jelen cestovni promet

kad pada snijeg.

Bijele latice lotosa,

ili,

bijela krvna zrnca kao niske od bisera

koje vise sa krovova kad je hladno.
Aubade-dah zaleti se i pojuri svojim kratkim,
strelovitim letom,

moguce kao Zivot bijelog zeca

i ostalih bijelih Zivotinja.

Aubade: jedino je on u cijelom prizoru smed.

Sve je ostalo bijelo, svugdje

gdje god malena puska oka
presvucenog tankom mrazovom opnom
moZze naciniti trapez.

Jedino je smede stablo s Cetiri korijena
i sa dvije grane.

Ne znam zasto, aubade
me podsjetio na Zonglera

koji ¢eka da se na pjesackom prijelazu
pojavi zeleno svjetlo. Zatim poc¢ne bacati u zrak
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prasnjave teniske lopte,

kuglu po kuglu,

nalik na velike, pretjerano pravilne orahe,
tup.

Kad bi bar jedna ispala na mokru cestu,
otkotrljala bi se pod haube auta

koji ¢ekaju znak da krenu

i dan bi bio osiromasen.

Ovako, nema greske.
Nema blata na rukama.

Moja je ljubav

lovac koji nisani
u prazan prostor izmedu rogova.
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Island

1.

Otidi ¢u zivjeti na Island
kao jato ptica, dva snopa zita
koja hodaju po suncu

do nesvjestice, koze

mekim uzdama upregnute

u vrtoglavicu.

Kazem: pouzdano je.
ne znaci: sigurnost,

znaci:

tijelo mi je svezano

i plutam kao ameba,
slobodna

kao pojas za spasavanje
bez covjeka

koji se utapa.

Taj je prazan centar
Island:

moja potreba

da budem topla

bacena u vodu

moja zelja

da te vidim
raznesena bombom
iz mog trbuha

moje ruke

drze dalekozor

i gledaju me s obale
u eksploziji
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koja me zove

da zaboravim svoje ime.

2.
Island.

Nakana da se postane hladna.

Da imam samo sterilne misli

i izgovaram samo jednostavne recenice,
da se nasu¢em na kamen mokre soli

i jedem nezacinjenu zobenu kasu,

nosim debele vunene Carape,
odreknem se blizine ljudi

i jednom mjese¢no posjecujem
bijele lisice.

Voljela bih vje¢nu zimu,

da je dvoriste moje sobe
njezino carstvo

i da legnem na njene jastuke,

da mi pri¢a kako je u mladosti
sjedala na prsa mladica

i s njima ostajala

dok im ne ponestane

zraka u plué¢ima.

3.

Saljem ti pismo s Islanda:
ovdje je sve bijelo,

kao na snimci oblaka
kroz prozor aviona

kad sam ti dolazila.
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Tijekom dana, nebo se ¢inilo
kao da je Sjeverni pol.
Zemlja se nije vidjela.

Po nodj, tlo prizemljenja

izgledalo je kao zvjezdana mreza.

Presucujem smede detalje.
Lazem da je padao snijeg.
Pismo na kraju ne posaljem,
ne pocnem mrziti svijet,
zavucem se gola u krevet

i ne placem.

4,

Tvoja je jezgra malena,
rumeno mekano glatko
tkivo pod hrpom nozeva.

Jednoga bijelog jutra,

izvudi ¢u jednog po jednog
kao klinove $atora

i zabosti ih u Cela ljudi
koji su te razotkrili.
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Vrijeme dugog oporavka

Dosli smo u godine u kojima zrelost

nema veze s godinama:

ptice se sporazumijevaju tako da kretanjem
oponasaju putanje

nebeskih tijela.

Zabe plove morima

koristeéi svoje glatke grlene opne

kao jedra.

Sedam dana samoce proteklo je ovako:
prvog dana nisam ni shvatila da sam sama.

Drugog dana, svakodnevica

je bila uobicajena.

Nisam nista jela

i malo sam spavala,

skuhala sam juhu od tvoje kosulje

za slucaj da na vrata pokuca neki gost.
Na kraju sam njome oprala prozore,
bolje je tako nego da bacim

kakvu uvredu u smjeru vrata,

vrata kroz koja nitko ne prolazi jer sam to zabranila,
vrata koja su zaklju¢ana,

zasivena u topli zid mojeg Zeluca,
progutana jezeva kuca.

Treéeg dana, shvatila sam da sam sama.
Ribe su se uplasile i okupile u jato.
Odrzale su sastanak na kojem su odlucile
da ¢e od sutra zivjeti kao srebrni $i$misi.
Letjet ¢e prema svjetlu, zatvoriti oci

i brojati dane senzorima koje nose u grlu.
Odlucila sam ostati sama

i prigrliti svoje novo stanje

kao vrijeme dugog oporavka.
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Cetvrtog se dana ne sjecam.

Petog se dana dobro sje¢am,
ali radije o njemu ne bih govorila.

Sestog sam dana odlucila:
bit ¢u sama.

I doista, sedmi dan.

Kao da puca led u mojim koljenima,
u mojim zahvalama,

u ¢lancima mene-pauka

koji nalikuje na psa,

u zubima mene-lisice

koja nalikuje na vuka.
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Rakovo meso

Veceras je gozba sirena.
Ona jadna Zena koju si volio
zaplela se kosom

u krvotok broda

i tamo udavila.

Jede se jestivo;

mreza je puna

morske trave

i tvoje je srce odavno rakovo meso.

Jedna, zelenog repa,

Cisti glazbenu vilicu

dok joj sunce od mora na ramenu
¢ini ranu.

Ostale cekaju da te

struje odnesu tamo

gdje ti je Zena koja je pjevala
obecala debelu djecu.

Nitko se nije pojavio

osim mene.

Lovili ste morskog psa udicom.
Morskog psa

udicom

u njegovom domu i grobu,

kakav se glup mali zlo¢in dogodio

kad je skinula moju bijelu haljinu

i odrezala si jezik.

Pogledaj kako bokovima
raspolavljam kozu moru.
Ja sam vaga,
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srebrna vilica
koja drzi svoje dvije glave
na okupu.

Da mi ne pokvaris svecanost,
voljet ¢u te i mrziti,

kidat ¢u cvjetove iz tvojih ociju
i saditi ih u svoja usta.
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Amfora

Posuti se pepelom,

kakva radosna misao nakon stolje¢a sna

u amfori,

pod teretom teskog radovanja.

Teskog, jer ¢ekanje,

prsnuti kao kesten u pedi i lezati razrovanog trbuha,
tek tada poceti sanjati.

Sanjati o pocetku masline,

modrici na bedru neba koju je vrana
kljunom izvukla iz vlastita gnijezda,
nit po nit,

dok nije ostalo nicega

osim sna o mrsavosti i miru, redukciji,
ledima-keramici,

vratima.

Pojaviti se u suncevoj pregaci.
Kao lebdjeti u obrasloj ko¢iji,

izdici se u stup koji zradi iz otvora zdjele.

Obi¢na drvena posuda —
— tvrda je kostica naseg pozdrava,
a mlohav je njezin gard.

Otvoriti odi,
pozvati vojsku da okupira grad

i smjestiti ¢elo u udolinu,
nali¢je zgloba.
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Cementna

Moii prijatelji Zive u prostorima izmedu ormara i zida
koje je nemoguce dosegnuti,

koliko god istezala ruke, paucinasta Sutnja
ulazi u moja usta; moji su prijatelji tamna
tisina kreca

Kazem joj: odaberi okvir za sliku

i promoli kroz njegovo

prazno tijelo

svoje tjeme,

mekano korijenje kose do koje sunce ne dopire,
posuto brasnom,

iskradi se iz njegove kuhinje ili skoci kroz prozor
sa desetog kata,

docekat Ce te Cestice mogucénosti

kao pepeljasto cvije¢e kvartovskog parka

Tvoje odi: simboli za prepune, otezale grudi,
objesene od ocevog pogleda,

konjskog mlijeka i poklona

koji su izostali s tvoje koze

umjesto muzevih okrutnih usana

Njegove rijeci skupljaju se u tvom pupku,
preko trbuha penju se do vrata,
Te su rijeci Cempresi s groblja

i odjednom, umjesto prasine,

ti si ono §to visi s lustera

Moii su prijatelji moji jer nisu niciji,
jedino sebe slusaju, sebe dodiruju

i samo sa sobom placu,

moj prijatelj je noga stola

Cija se Spranja zabada u meso kaziprsta
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pri selidbi

Moj prijatelj: mala plasti¢na kugla

ispunjena smedom tekuéinom

Moj je prijatelj kovr¢ava dlaka

u odvodu njezinog grla

Kaze joj: skupa smo stvarali granice
da mozemo zajedno brisati namjestaj
Kaze mu: lako je raspasti se, tesko je
vilicom nabosti grasak

Moji su prijatelji prve tuge
koje sam mogla istinski voljeti

Oni ¢e prvi donijeti odluke
i jedini ih dosljedno provesti

Moii su prijatelji visoke zgrade
koje se rukama drze za temelje

Moji su prijatelji avion
s cementnim nogama

62



Pravilne linije

Zuta tromost dolaska

plodova drvecéa, jabuka, krusaka

izniknula je iz kamena ukopanog kao peta,
isplivala iz vode.

Svo je voée Zuto

i pojavljuje se samo u naznakama,

debljina podneva prilazi nam kao pitomi vlak,
redovito, s blagim odstupanjima

i upozorava nas da moramo biti oprezni,
blago nasmijeseni,

Ciste povrdine i metalnog, zagrijanog srca,
spremni da motikom zatu¢emo bjelouske

iu pretrazi prevrnemo svaki kamen.

Ona ima vatrostalne ruke,

skriva ih u peénici kao zmija noge,

isteze vrat, tjeme i bradu slijededi pravilnu liniju,
prati na nebu male oziljke

ispustene iz straznjice aviona.

Ne moze se na mene opecdi,

ne moze mi saznati ime.

Zjenice su nam fiksirane, uokvirene trepavicama
koje kalibriraju kao pupoljci,

pupoljci svibanjski,

pogledom ispracaju noge i glave.

Tako sam sretna $to te imam,

ukrala si dio auta samo da ga ne moze nitko voziti
i sad autostopiras, misleci

§to li mi je sve to trebalo.

Travnati ti jezik skriva lazi,
slatke, ljetne preinake kako bi me vise voljela.
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Kad u ustima topi$ moje ime
zaklela bih se da je to neko drugo ime.
Kad mi ustima ljubis obraz,

zaklela bih se

da to nije moj obraz.
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Fotografija patke

Fotografirala sam patku

koja stoji na drvenom trupcu

da ti pokazem patku i trupac

ili da kazem: bila je patka.

Ostatak dana nanosim $minku na lice

pa gledam u sebe iz daljine dok se ne prepoznam
i onda si mahnem,

kazem si dobar dan.

Kad se dovrsim, kazem: ovo su usta

ili, ovakva usta:

i uronim usne u sjemenke velikog nara
i izreknem Nar,

bio je nar,

ovakav nar:
i onda ga progutam.

Pojavljujem se samo za sebe

i te izvedbe prate pljuskovi
skakavaca i zrikavaca

s niskog neba krosanja.

Oni su zapravo isto stvorenje,

samo $to je jedan davno izgubio pla¢
kad ga je zakopao u grudi zemlje

da ga sacuva

i onda zaboravio.

Zeleno na ofima, crveno na ustima,
drugi je zadrzao u sebi svoj plac

i nabavio reket za badminton,

reket nalik na onaj kojim smo

u djetinjstvu udarali hrustove koji lete
i neki su ih, kad ih sruse na pod,
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jos polovili rubom,
krive¢i tako obruce reketa
i trgajuéi njegove Zice,

ali nikako ne ja.

Patka je jutros jela nar.

I1i, patka je jucer snijela taj nar.

Bila je crvena,

crvenog kljuna i crvenog repa,

bila je zelena,

kao skakavac, zrikavac,

crvena i zelena kao meso koje sjedi na travi.

Dan je standardan

kao rane na koljenima,
laktovima,

listovima i bedrima djevojcica
koje igraju nogomet

na minskom polju

u travi vi$oj od njihovog struka.
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Ovalno

Diviti se péeli, ona se probudi prerano pa sama obleti mrak
i umjesto peludi, pokupi sjaj usnulog,

toliko glatkog ruba balkona, da se ¢ini da niz njega

svo vrijeme tece voda

i ta joj se povrsina lijepi za noge

kao da je stala u med

i ona od tuge padne na pod i prestane.

Ovo mi se dogada svakog jutra.

Diviti se ribi, ona je na udicu dosla namjerno,

stavili su je na nju prsti velikog, okruglog sunca,

mesnati, grubi palac i kaziprst spljostili su joj usta u ovalnu ranu
i u nju posadili retoricko pitanje.

Ovo je vjestina da svoje tijelo koristi§ kao tude truplo

i prevaris vlastita ocekivanja

bez da se itko razocara.

Ova rana ne boli, s njom si se rodila.

I tréati, diviti se uzetu

i njegovoj sposobnosti da u isto vrijeme obuhvati
i promasi srediste vrata kojeg drzi,

tréati sa svojim uzetom za samom sobom

kao da pustas zmaja bez vjetra,

vezati si prethodno oci

rukama pretvorenima u ograde,

udice i uzad.

U mraku slaviti sarkazam ponedjeljka,
kalendara u kojem svaka Zivotinja izgleda isto,
svaki zeludac isto,

kljun se nalazi na zirafi,

kugla na trznici.
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Sastrugati sa sebe svoju kozu,
skenirati je u parku
i poslati je sebi mailom.

Napraviti nesto novo, neocekivano.

Mozda proliti sok od jabuke.
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Luksuz: zasto smo voljeli plakati
i koliko nam je sve to znacilo

Dok je bijela bila redukcija i sjeverni pol,
Jjubicasta je bila boja naseg obilja.

Od rodenja, jeli smo grozde,

nosili ljubicaste toge

i na sajmovima plastike marili samo za glatke,
sinteticke stvari.

Isli smo u restorane u Rimu

i trazili da nam u plasti¢nim posudama
daju ljubic¢astu kremu

koju smo onda nosili van

i mazali po plahtama hotelskih soba.

Ni sobe ni kremu na kraju ne bismo platili.

Na vlastitu razmazenost brzo smo se navikli,
sitne krade i zlostavljanja

ubrzo su nas prestale Zalostiti

onako kako se to dogadalo u pocetku.

U Rimu smo saznali: jedini pravi luksuz
rijetka je tkanina

i nabavlja se od prekomorskih izvora
gdje ga melankoli¢ne tkalje izvlace
iz suznih kanala koala, ¢incila

i pandinih mladunaca.

Bili smo ipak previse lijeni

da se upustimo u trgovacke pothvate

i rekli smo: ako Zelimo doista propasti,
moramo sami uzgojiti bol.

Poceli smo se truditi jo$ kao tinejdzeri.

Stiskali smo o¢ne kapke
i zamisgljali kako je svijet grozan i surov
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te da je svaki od nas sam i nezasti¢en

drzedi se pritom za ruke. Pokusali smo se ponekad
1 ugristi za usnicu.

Mislili smo pritom na aubade.

Ne bi li nam ispalo malo ljubicaste krvi
kojom ¢emo kuglicu vate obojiti
u melankoli¢no, jesensko vino

zarili smo tanke nokte
svaki u svoju veliku ciklu

i plakali, okrenuti jedno drugom ledima,
koliko smo ve¢ toga dana mogli.

\ /4
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